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Jael (Person)

fesses that she was bored with her mundane life as
wife to the craven Heber and tragically reached for
a moment of glory. Edwin Arlington Robinson’s
“Sisera” shows sympathy to the slain warrior, raising doubts about the origins of Jael’s religious fervor. Florence Kiper Frank’s poetic drama, Jael
(1914) explains her motive for murder as the tragic
result of her passionate love for Sisera. The two figures also fall in love in Ildebrando Pizzetti’s opera
Dèbora e Jaéle (1915–21, Deborah and Jael).
In the late 20th century, Jael proves useful to
feminist fiction writers. She becomes a ruthless cyborg assassin fighting a war against “Manland” in
Russ’ The Female Man. In Van Herk’s The Tent Peg,
she appears as a type of earth mother, metaphorically hammering lessons about male chauvinism
into the minds of her male peers in a Yukon wilderness camp. Maitlin juxtaposes the story of Jael with
a scene of domestic violence in her novel Daughter of
Jerusalem (1978). Finally, Byatt’s short story, “Jael,”
offers a different sort of engagement with the Jael/
Sisera where the violence done is between women.
Bibliography: ■ Bohn, B., “Death, Dispassion and the Female Hero: Artemisia Gentileschi’s Jael and Sisera,” in The
Artemisia Files: Artemisia Gentileschi for Feminists and Other
Thinking People (ed. M. Bal; 2005) 107–28. ■ Brontë, C., Villette (London 2009 [1853]). ■ Byatt, A. S., Elementals: Stories
of Fire and Ice (London 1998). ■ Conway, C., Sex and Slaughter
in the Tent of Jael: A Cultural History of a Biblical Story (Oxford).
[Forthcoming] ■ Elliot, G., The Mill on the Floss (London
2012 [1860]). ■ Frank, F. K., Jael: A Poetic Drama in One Act
(New York 1914). ■ Herk, A. van, The Tent Peg (London
1981). ■ Keller, A. von, Hans Sachs: Werke, vol. 1 (Hildes■ Maitland, S.,
heim 1964 [1870–1908]). [Esp. 203–10]
Daughter of Jerusalem (London 1978). ■ Robinson, E. A., Nicodemus: A Book of Poems (London 1932). ■ Russ, J., The Female Man (London 1977). ■ Warren, J. L., Searching the Net:
A Book of Verses (London 1873).

Colleen Conway

V. Film
In contrast to the abundant reception of Jael in literature and visual arts (see above), only one movie
to this author’s knowledge has ever been devoted
to the story of Jael and Sisera (Judg 4 : 17–23; 5 : 24–
27), the short 1911 Pathé frères silent film, Jaël et
Sisera, directed by Henri Andréani (FR, see / plate
12). According to the Fédération Internationale des
Archives du Film’s (FIAF) database “Treasures from
the Film Archives,” only two archives hold copies of
this film: the British Film Institute (BFI) in London
(where the present author viewed it) and the Cinémathèque française in Paris.
While scripturally, as Judith R. Baskin notes
above (see “II. Judaism B. Second Temple through
Medieval Judaism”), the eponymous heroine of the
book of Judith “is based in great part on Jael,” the
reverse is true of Andréani’s ten-minute Jael film.
Jaël et Sisera was preceded by at least two films about
those two characters’ more renowned, later scriptural counterparts, Judith and Holofernes: Giuditta
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e Oloferne (dir. unknown, 1906, IT) and Léon Gaumont’s Judith et Holopherne (1909, FR). David J.
Shepherd observes that Jaël et Sisera “offered many
of the attractions” of those earlier Judith-and-Holofernes productions: e.g., a foreign general (the Canaanite Sisera) and a heroine (Jael), who lures him
into a false sense of safety before violently doing
away with him (Shepherd: 141).
Andréani’s film presents six scenes, some of
which take obvious liberties with the scriptural text
for dramatic effect. Before the book of Judges introduces Jael as the apparently non-Israelite “wife of
Heber the Kenite” (4 : 17a; 5 : 24a) who lives with
him in a camp “separated from the other Kenites”
(4 : 11), the narrative establishes the Israelite prophetess Deborah as the one who communicates to the
Israelite military captain Barak the divine command to take his forces to defeat the Canaanite
commander Sisera at Mount Tabor (4 : 4–7, 14), although “the Lord [would] sell Sisera into the hand
of a woman [i.e., Jael]” (4 : 9). In contrast, Andréani’s
film never mentions Deborah. Instead, (sc. 1) the
film opens nonscripturally with Jael as an Israelite
woman in Sisera’s camp, because her husband Heber is “friendly” with Sisera (cf. Judg 4 : 17b). There
she aids her imprisoned Israelite countrymen, distributing bread and passing an urn among them
before she is reprimanded, the urn is knocked away
from her, and she prays. By this time, however, she
has helped some of the Israelites to escape. Subsequently, (sc. 2) the escaped prisoners reveal the location of Sisera’s army to Barak, who embarks to engage the Canaanites in battle (cf. Judg 4 : 14); (sc. 3)
Sisera’s army is routed in the “Kishon torrent” (cf.
Judg 5 : 21, approximated in the film by “the rocky
French coastline” [Shepherd: 141]; see also Judg
4 : 7, 13; Ps 83 : 9); and (sc. 4) Sisera flees his conqueror (Judg 4 : 15b, 17a). Next, (sc. 5) outside her
tent, Sisera implores Jael for refuge in it, which she
grants (cf. Judg 4 : 18). Before she enters behind
him, however, she is shown melodramatically clasping her hands in gratitude to God, to whom she
prays gazing upward (another embellishment on
the text). Once inside the tent with Sisera, she gives
him milk to drink (cf. 4 : 19b; 5 : 25), and he passes
out from exhaustion (cf. 4 : 21). Unlike her own biblical prototype, who never hesitated to hammer a
tent peg fatally into Sisera’s head (4 : 21; 5 : 26–27),
this filmic Jael initially seems unsure what to do,
but straightens up in epiphanic ecstasy when she
spots the peg and hammer. After she commits the
murder by pounding the peg into his head with
half a dozen hammer blows, she covers her dead
victim with cloths (contrast 4 : 18–19, where she
covers him before killing him), and the film concludes with (sc. 6) the arrival of Barak who, when
shown his enemy’s corpse by Jael, kneels to kiss her
dress’s hem, as do some other Israelite soldiers after
she exits her tent and is acclaimed by them, their
swords upraised, for her deliverance of her people.
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Jaffa

Throughout this otherwise black-and-white
film, in order for her to stand out from other characters and her surroundings, the actress playing Jael
is tinted in a lavender hue, consistent with the subdued stenciling technique used by Andréani in
other biblical films of his from around this time
(e.g., David et Goliath, 1910, FR, David and Goliath;
Moïse sauvé des eaux, 1911, FR, Moses Rescued from the
Water; see, e.g., Yumibe: 126–27, though Yumibe
does not discuss Jaël et Sisera). Shepherd rightly ascribes Andréani’s selection and treatment of Jael to
“the prominence enjoyed by feminine heroines, often armed and dangerous, within early sensational
melodrama” (Shepherd: 142). Yet French audiences
also must have recognized in her a heroic kinship
with Marianne, the iconic personification of the
French Republic and symbol of liberty. (On Marianne, see “Christ, National Images of”).
The biblical Jael likely also had an indirect bearing upon the 1916 US film, The Fall of a Nation, directed by Thomas Dixon, Jr., author of the 1916
novel of that same title, on which the film was
based. Subtitled A Sequel to the Birth of a Nation (alluding to D. W. Griffith’s controversial 1915 US
film glorifying the Ku Klux Klan, The Birth of a Nation, which itself was based on Dixon’s 1905 novel,
The Clansman), the novel version of The Fall of a Nation tells of the conquest and occupation of the
United States by an unnamed, but clearly German,
foreign military force, from which the US is only
finally “saved” through the heroic actions of a
large, clandestine group of women who go by the
code name “the Daughters of Jael.” When first introduced, they are described thus:
The Daughters of Jael comprised only the wisest
women leaders, and with them the strongest and most
beautiful girls in the glory of youth…
They were taught in secret two things—to keep their
lithe young bodies hard and sun-tanned and learn to
wield a steel knife whose blade was eight inches long,
slender and keen. When a million had been sworn and
trained the order would come to strike for freedom.
(Dixon: 335 [ch. 41])
Bibliography: ■ Dixon, T., The Fall of a Nation (New York
1916). ■ Shepherd, D. J., The Bible on Silent Film: Spectacle,
Story, and Scripture in the Early Cinema (Cambridge 2013).
■ Slide, A., American Racist: The Life and Films of Thomas Dixon
■ Yumibe, J., Moving Color: Early
(Lexington, Ky. 2004).
Film, Mass Culture, Modernism (New Brunswick, N.J. 2012).

Eric Ziolkowski
See also /Deborah (Judge); /Hammer

Jaffa
/Joppa

680

and Kinah near the border of Edom (Josh 15 : 21).
Therefore, Jagur could be found in the southernmost district of Judah, in the Negeb east of the
Beersheba Valley. Since Kinah is usually identified
with Ḫirbet Ġazze (1657.0686) along the Wadī el-Qēnī
(165.065) south of Arad [Tell Arād (1621.0766)], Jagur should be identified with Ḫirbet Sumrā
(1630.0710) lying between Arad and Kinah, and not
with Ḫirbet el-Ġarra (1487.0711) or Tell el-Milḥ
(1525.0696). Jagur is also mentioned on a fragmentary list of delivery at Arad underlining its proximity to Arad (AI 42). LXXB renders Jagur with Ασωρ.
Jerome translates Iagur with “colonist” or
“stranger” (Nom. hebr. 28.8–9), but gives no information exceeding the biblical description (Sit.
107.22).
Bibliography: ■ Abel, F.-M., Géographie de la Palestine, vol. 2
(EBib; Paris 1938). ■ Kallai, Z., Historical Geography of the Bi■ Krauss, S., “Städtenamen und
ble (Jerusalem 1986).
Bauwesen,” ZAW 28 (1908) 241–70. ■ Noth, M., Das Buch
Josua (HAT 1/7; Tübingen 31971). ■ Simons, J. J., The Geographical and Topographical Texts of the Old Testament (SFSMD
2; Leiden 1959). ■ Vos, J. C. de, Das Los Judas (VTSup 95;
Leiden 2003).
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Jah, Jahveh, Jahweh
/YHWH

Jahannam
/Afterlife

Jahath
1. Son of Reaiah
In the genealogical list of 1 Chr 4 : 2 Jahath (MT
Yaḥat; LXX Ιεθ) son of Reaiah appears to be a grandson of Judah and the father of Ahumai and Lahad.
They are said to be of the clan of the Zorathites.
The list is presented as referring to the preexilic
period, however, the family of Reaiah is amongst
those captives who returned from exile (cf. Ezra
2 : 47). Furthermore Neh 11 : 29 connects the town
of Zorah to a Judahite settlement in the Persian period. Most likely the Chronicler constructed a genealogy that reflected contemporary social conditions,
but transposed it to a preexilic period before the
reign of king David to agree with his historiography.

2. A Levite

Jagur
Jagur (MT Yāgûr, “cairn”, “altar,” or “He resided”;
LXX Ιαγουρ) is a town in the tribal territory of Judah between Arad (LXXL; scribal error Ēder in MT)
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The particulars of this Jahath (LXX Ιεεθ) are rather
confusing. In 1 Chr 6 : 5 (ET: 6 : 20), he is portrayed
as a Levite, son of Libni, grandson of Gershom and
father of Zimmah. Verse 28 [43] connects him to the
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